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Ane 'Ilurut'!. ‘s pla ks b truh oversenbed?
The growp show Mercury in Betrograds
tried to find oaut, s tile refers to the
titular planet's apparent backward move
ment thirough the sky, an optienl illuskon
that cerurs seversl times o year (inclod-
ing. npproprintely enough. during this
exhibition's rumd, Astrologists hold thai
these periods are frnught with wscertain
tw, menace ond glitched communleations.
History, ton, is rife with ambhmlence,
rehabilitsting sonse of Bs chorsciers over
time amd newly castigating others. Manmy
of the works here addressed these con-
cerns by re-exnmining historicnl episodes
now largely forgotien, misundersiood or
simply rescarded as inconyvenient.

For example. objects from the Nova
Zembla collection - a display of primi-
tive tools barrowed from the nearby
Rijksmusewm - recalled the plight of a
team ol 16ih-centory Dutch explorers
wha. stranded in an Arctic archipelago,
imgprovised & driftwood hot that proteceed
them until the harsh winter passed. It is
mof anly the facts of history that get re-
written but alwo the viluss ascribed o iis
narmatives: over centuries the explorers’
orddenl has alternately been recsst as o tnke
of intrepid ambition (under colonialism],
prresverance in the face of hardship {dur-
img the Cald War) or the damgers ol ihe
umncharied (in the posi-Soviet eral.

The exhibition brought this eplsode
imEo the present by complementng the
ariefacts with Sven Johne's photographs

of the phoneers wha trbed to reallae their
deeanms om the smal L uninhabibed German
Eslartd ool Wingn { Fimda, 20oul, Wermner von
Eranun lnunched some of kils early (and
bees suceessful) rockes on the Bsland, and
the resulting engineering infrastructurne
convineed Fritz Lang to film parts of his
eple Frau fm Mond { Woanan in the Moon,
1535 ) there, This wildly expensive silent
il showt mining the moon for gold
cerily presaged our space-age future: the
counidown before o rocked's lvunch wasn
dramntic device Invented for the film, cone
that has slnee been appropriated by space
programmes sverywhers,

Several pieces in the show re- meeined
history by inventing events or charncters,
nrbdtrarily fusimg the documentary nnd
the speculative. Dovid Malikovic's Scene
Jor i My Meritoge §amal [T (20004, 20068) is
o tvwo-part video in which pilgrims from
the years 23045 snd 3063 revisi o Croatisn
maomement o World War [ the ostensible
function of the monument’s glimmering
Gehiry-esque shope is as indeterminnte
to visitors from the future as it is now,
though the pilgrims still manage to invoke
a future in which the ideas of collective
memary, groupn moarning and official his-
tory have faded indo oblivion - a revitaliz-
Eng ol rusa thad art can help enpender,

Oithers loaked at history through the
eyes af re-enactors. In his video Godeille
(2l ) Dmier Fast inferviews the stall of
Virginin's colonial Willinmsbung. a tourist
attraction that re-creates the era of the
American Revalation, By mixing together
snippets in which the interviewees act ot
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their Revolutionsry roles and then spesk
as their real selves, Fast (orges o hmme
narrative that comhbines traditional
1lh-century ideals with ruminations on
ethics in the post-11 September workd
imapdicily recalling & sEmpder nge when
rules ond roles were more strictly codis
fed. Likewise, n specially commissinned
baaklet by Tilman Meyer-Faye on the
conumercializtion of Hembrandi's sooth
birthaday Inments how graphic designers
now Insidiously cut and paste finom his
masterpdeces, while a Hembrandi re-mmaes
tor af sorts explains how the indévidual
dinbs thiat conpose o painting are mean
ngless until they™ve been perceived asa
whode. The snme can be sakd of histornes
their makers, from historinns to paleon-
Eodoggisds, create narmatives by Glling il
blanks based on information they glean
From Fogsils and skelsona, or docaments
and ariefacts. Questions of real ke or
accuraleinsccurabe are the wrong one
histories and their legacies can be simuk
Eanepusly constrscied and penuine.

[ie Apipels own history was examsined
pod. Im Ligumama, Rosemilal & Co, | 5006)
AMichael Blam reconstrocts pact of (he
Building as the former bewish-owned
Bark il was wndil e MNazis leak il over in
the 1pd08. Fittinghy enough. De Appel has
Just publzshed a massive tome revicemg
pw dievindes af s own hislory thereby
linadvertendly) croaling an oflicial yersn
of eventa Yet this exhilbiaon suggesial i
opposile ek while mamy shows nim
By wiebsibes, that of “Mercory i Retro
prade” wag a Wikipedia-style affair that
anyorie could edil. 18 alsooffered 2 peek
o the murky business of compoeang s
group shews, by explaining how |5 cice
tors first encouniered the exhifition’s as-
ists (for example, at the Istanbis] Biennisl
an e-flux video sbore, studio vies or Snner
partyh and as such promoled an open:
sounce appraach te historiocgraphy el
seeke more (o demystify than b debunk
Donglas Heingartner
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